The LAST GRAND ASSIGNMENT IN MUS 212 (worth 3 homework assignments)
Due Thursday, May 6

In a concise essay, answer the following questions about Brahms’s Intermezzo in A Major, Op. 118 (1892)
in relation to Leonard Bernstein’s The Unanswered Question lecture series. (Ironic title, wasnt it? ;) )

(1] What are the inherent expectations built into Op. 118, No 2, in terms of its historic/stylistic context?
“The overall form & tonal structure

-The component sections
-Musical phrases within each section

(2] Is the piece built around a basic musical “phoneme”/motif on which the entire composition is built? If
s0, what are the component ideas? In how many ways, on how many levels, does (do) this (these) “musical

phoneme(s)” manifest itself (themselves)?

(3] Are there any “musical metaphors” [“this is that”] in the piece relating to a simple idea?
Does the piece build on transforming/developing a primal musical motif?
What kinds of transformations are at play?
-repetition
-inversion
-deletions
-augmentation
-diminution
-fragmentation
-sequencing
-interval expansion
-conjoining (a.k.a. elision)
-textural contrast (accompaniment types)
-melodic imitation in a contrapuntal context
-rhythmic syncopation/hemiola
-strategic dissonances and their resolutions
Where in the piece does any of this happen?
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[4] How is the piece put together formally? How do the sections relate to each other? How does und
ing tonality (key areas) affect the structure/architecture [i.e. “form”] of the composition?
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[5] Other Repetitive elements/patterns?

- Melodic elements

- Rhythm patterns

- Harmonic rhythm patterns
- Cadence patterns 2 3 S
- Phrasepatterns

- Upbeat; downbeat patterns
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Johannes Brahms in A Major. Op. 118, No. 2
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Brahms - Op. 118, No. 2 in A Major

PHRASE ANALYSIS
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Andante teperamente

Intermezzo
A Major
Op. 118, No. 2

Johannes Brahms
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